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14-and-under

Adeline Goh 
‘The Temple by the Stars’ 
by Li Bai 
(Ancient Chinese)

Eylül Karakullukcu
Spring’s Idleness (extract) 
by Bahar Sarhoşluğu 
(Turkish)

Matilda Hardman
‘All the Birds’ 
by August Heinrich 
Hoffmann von Fallersleben 
(German)

Katrina Fong
‘To Love the Lotus’ 
by Zhou Dunyi 
(Ancient Chinese) 

Millie Farrell 
‘A.A.’ 
by Christian Bernard 
(French)

Mia Harris 
‘In a Pit Like a Bear’ (extract)
by Guillaume Apollinaire 
(French)

Eloise Allen (French)
Juliette Blua (Spanish)
Salvijus Brazdzius (Lithuanian)
Cameron Brookes (German)
Rebecca Cayley (Polish)
Sophie Dain (German)
Toby Davis-Varnell (German)
Oliver Doel (Spanish)
Jessica Dudzik (Polish)
Matilda Gifford (Italian)

Alexandra Glavan (Romanian)
George Gronow (Polish)
Samira Sara Hashmi (Arabic)
Mattlyn Jiatsa Spencer (Spanish)
Arna Kar (Bengali)
Aryan Kheterpal (Hindi)
Julia Kolodziejek (Polish)
Jessica Lawrence (French)
Matilda Lawrence (German)
Rafael Lynx (French)

Kai O’Neill (Gaelic)
Haniel Onwionoko (Chinese)
Martha Pender (Spanish)
Carlota Pla-Paradela (German)
Vinusha Ratnarajah (Tamil)
Louisa Roberts (German)
Naranjo Santana (Hebrew)
Leila Santanton (Spanish)
Megan Slattery and Freya Rogerson 
(Spanish – joint entry)

Amirah Soetan-Balogun (Japanese)
Ishika Sood (Hindi)
Konstantin Spasov (Bulgarian)
Peace Ubadike (Spanish)
Peter Xu (Chinese)
Mysha Wahab (German)
Freya Warren (Spanish)
Sophie Young (Spanish)

Commended

Winners Highly commended 
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16-and-under

Steffan Nicholas
‘Instant Houses’ 
by Iwan Llwyd 
(Welsh)

Rosie Evans 
‘Folksinger’ 
by Elizabeth Pérez Tzintzún 
(Mexican Spanish)

Maddie Stoll
‘25th October 1994 – Modena.’ 
by Fatima Bouhtouch
(Italian)

Karolina Kukhta 
‘To Kachalov’s Dog’ 
by Sergei Yesenin 
(Russian)

Iona Mandal 
‘Kolkata’s Jesus’ 
by Nirendranath Chakraborty 
(Bengali)

Sarah McLaren
‘Masses’ 
by César Vallejo
(Peruvian Spanish) 

Umar Ahmed (Spanish)
Ciara Andrell (Spanish)
Romy Azouri (Spanish)
Ritika Chakraborty (Spanish)
Emma Cortinovis (Italian)
Zoey Chung (Chinese)
Drew Evans (German)
Tina Filipiak (Polish)
Charlotte Fox (Latin)
Liv Goldreich (Modern Hebrew)

Charlie Harrison (German)
June Hyun (Korean)
Luca Kalmar (Hungarian)
Simran Khatri (Hindi)
Akshata Lakkundi (Kannada)
Amber Mallet (Spanish)
Hazel Morpurgo (French)
Elly Na (Korean)
Adam Noad (Portuguese)
Marianne Peuch (French)

Erick Riera (French)
Iliya Satrap (Farsi)
Rosa Saville Sneath (German)
Isabel Sykes (Latin)
Daniel Topalovic (Spanish)
Jack Van Den Heuvel (French)

Commended

Winners Highly commended 
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18-and-under

Winners Highly commended 
Doga Acikgun
 ‘Last Will’ 
by Nâzım Hikmet 
(Turkish)

Marco Cheung
‘Funeral of the Flower’ 
by Cao Xueqin
(Chinese)

Jahan de Bellaigue
‘O Iran, My Bejewelled Land’ (extract) 
by Forugh Farrokhzad 
(Farsi)

Lilia Foster
‘Underdevelopment Problems’ 
by Nicolás Guillén 
(Cuban Spanish)

Jasmine Hardy
‘They Are Unbeaten by the Rain’
by Kenji Miyazawa 
( Japanese)

Chloe O’Connor
‘Talking’ 
by Chen Cang 
(Chinese)

Alicia Bushell (French)
Sam Colvine (Russian)
Fraser Cory (French)
Rebecca Crawley (Spanish)
Marianne Doherty (Irish)
Harry Eisinger (French)
Keisha Ellis (Spanish)
Chiara Falls (Spanish)
Alexander Finlayson-Brown (Latin)
Sarah Halsey (Spanish)

Sophie Harrison (French)
Catriona Hay (German)
Isabelle Horrocks (Ancient Greek)
Freya Jenkinson (French)
Kitty Joyce (Spanish)
Harvey Kernohan (Spanish)
Kian Khan (German)
Krystyna Lazaro (Polish)
Edward Maher (Yiddish)
Lidia Marshall-Sanchez (Spanish)

Olivia Minucci (Spanish)
Kate O’Connor (German)
Izzie Pullin (French)
Jemima Raphael (German)
Sarah Roberts (Bulgarian)
Surma Saif (French)
Emily Stonebridge (French)
Diederik Zoetmulder (Dutch)

Commended
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Open

Winners
Highly  
commended 

First-time  
entrant  
commendations 

FIRST
Harry Man
‘The Green Tent’ 
by Endre Ruset 
(Norwegian)

Suzannah V. Evans 
‘Sailors’ (extract) 
by Tristan Corbière 
(French)

Christina Lucassi 
‘Have You Ever Heard of 
Little Dwarf Dwimble?’ 
by Christina Tropper and 
Alexander Smutni-Tropper 
(German)

SECOND
James Garza
‘Room’ 
by Kurobe Setsuko
(Japanese)

Robin Munby
‘Fálala’ by Claudia Elena 
Menéndez Fernández 
(Asturian)

Harriet McAlonan 
‘In the Twilight of Life’
by Abdellatif Laâbi 
(Moroccan French)

THIRD
Georgina Collins
‘A Name is Sewn into 
the Flesh’ 
by Jean-Claude Awono 
(Cameroonian French)

Antoinette  
Fawcett 
‘The Hares’
by H.H. ter Balkt 
(Dutch)

Arthur Allen
‘I Have Barely Had Time 
to Build Your Name’ 
by Maria Wine
(Swedish)

Chris Beckett (Ethiopian Amharic)
Elena Bossi (Italian)
Jane Bradley (Romanian)
Philip Chadwick (German)
Marian de Vooght (Dutch)
Oliver Fallon (Sanskrit)
Naoise Gale (Italian)
Jane Hunter (German)
Rosemary Mitchell-Schuitevoerder 
(Dutch)

Claire Miranda Roberts (Italian)
Robert Sargant (German)
Rebecca Simpson (Catalan)
Michael Swan (Old English)
Elaine Thornton (German)
Karin Van heerden (Dutch) 
Sue Vickerman (Slovenian)
Emma Walker (Spanish)
Stephen Walsh (isiNdebele)
Caitlyn Ward (Latin)

Commended
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Urdu Spotlight 
Prize

10-and-under

Winner Commended 
Safi Robertson
‘There is a fairy with many colours’ 
by Ghulam Mustafa Tabassum

Bruno Scott-Buck 
‘A fairy is bright’ 
by Ghulam Mustafa Tabassum

Deiminas Grudzinskas
‘There is one fairy I like’ 
by Ghulam Mustafa Tabassum

Ashwaq Nassa 
‘There is a fairy on its own’ 
by Ghulam Mustafa Tabassum
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Urdu Spotlight 
Prize

14-and-under

Winner Commended 
Faaiz Adil 
‘If it is grief let it torture my heart’ 
by Ahmed Faraz

Manal Salman
‘A Child’s Prayer’ 
by Allama Iqbal

Alishba Tariq
‘Clouds’ 
by Sara Shagufta 

Amman Ali Hussain Shaheen
‘Speak Up’ 
by Faiz Ahmed Faiz



 8

Urdu Spotlight 
Prize

18-and-under

Winner Commended 
Sarah Jilani 
‘Speak’ by Faiz Ahmed Faiz 
and ‘Time’ by Javed Akhtar

Iona Mandal
‘The Birds’ Eyes Open’ by Sara Shagufta 
and ‘Demolition’ by Nahid Rana

Lucas Omar Ali-Hassan 
‘The Face of Your Lord’ 
by Faiz Ahmed Faiz 
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CHARLOTTE RYLAND
DIRECTOR 
THE STEPHEN SPENDER TRUST

A record number of young people 
entered translations into the Stephen 
Spender Prize this year, and many 
more translated poetry with their 
teachers in classrooms and lunchtime 
clubs. This would not have been possi-
ble – nor so pleasurable – without the 
support of all our partners and col-
laborators, to whom this year’s Prize 
is dedicated. 

2021 has been a watershed year 
for SST. We have reached greater 
numbers of young people than ever 
before through our creative transla-
tion workshops and resources. We 
have forged new partnerships and 
developed new collaborations with 
teachers, translators and poets. And 

we have trained a brand new cohort 
of talented translators to design and 
deliver creative workshops in schools 
across the UK, making our work more 
geographically diverse, multilingual 
and accessible. 

For all this I am grateful to the 
small but superb SST team for their 
dedication and hard work, to our 
trustees and our growing team of 
translators, and to all who fund our 
work, from individual donations to 
philanthropic and public funding. 
We are especially grateful to the 
Rothschild Foundation, Polonsky 
Foundation, John S Cohen Founda-
tion, Old Possum’s Practical Trust, and 
Björnson and Prodan Foundation for 
supporting this year’s Prize.

This year’s Urdu Spotlight strand 
deserves special mention. Beautifully 
curated and judged by poet and trans-
lator Sascha Aurora Akhtar, who was 
introduced to us by our friends at the 
Poetry Translation Centre, Sascha 
in turn connected us to the Rekhta 
Foundation in India. Rekhta publishes 
a huge number of contemporary and 
classic Urdu poems open-access, 
and they supported the Spotlight 
by providing inspiration and poems. 
The result of this partnership and of 

Sascha’s careful curation is a unique 
collection of Urdu poems, many at 
the time untranslated, yet now ren-
dered in English for the first time 
by young Urdu speakers and their 
classmates in the UK. In their com-
mentaries the entrants write time 
and again of the conversations with 
parents and grandparents that were 
sparked by their translations. This, 
for me, is creative translation at its 
best – creativity through collabora-
tion and conversation. Alongside the 
Spotlight, the Prize remains beauti-
fully multilingual, with translations 
from 80 languages amongst this 
year’s entrants. It has been a pleas-
ure to work with our judges Khairani 
Barokka, Daljit Nagra and Samantha 
Schnee, to watch as they have care-
fully, caringly selected the winning 
and commended poems from so many 
of great quality and verve. Those 
winning and highly commended 
entrants bring poems in twenty-one 
languages from twenty-one nations 
into our orbit. Together, they paint 
a unique and heartening picture of 
a community still open to the world, 
looking through and beyond borders 
that were hardened by the pandemic, 
made porous again through poetry. 

An Introduction 
to the Stephen 

Spender Prize 2021



 10Charlotte Ryland
Director 
The Stephen Spender Trust

Looking through and beyond 
borders that were hardened 
by the pandemic, made 
porous again through poetry.
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CÉLESTE ROBILLARD  
AND COLLEAGUES 
THE HOLT SCHOOL, WOKINGHAM

LIZ MCWATT, JOE SYKES  
AND JEN SERJEANT 
LORETO GR AMMAR SCHOOL, 
ALTRINCHAM

CARA BLEIMAN, OLIVIA 
SENENSIEB, MARTIN CHMIELECKI  
AND VIENNA GODDARD 
SWIRE CHINESE LANGUAGE CENTRE 
(HARRIS FEDER ATION), LONDON

Collaboration with teachers is at the 
heart of all that we do, and we are 
now working to build and support a 
community of educators inspired by 
creative translation. Partnership with 
translators, teachers and poets has 
fuelled our growing bank of virtual 
resources, from e-booklets of poetry 
in eighteen languages to ready-made 
lesson plans and video masterclasses. 
We are grateful to the wonderful 
teachers who continue to advise and 
assist us, including Katrina Barnes, 
Candida Javaid, Nadia Siddiqui, Crista 
Hazell, Steven Fawkes, Kate Thirl-
wall and Stephen Walsh, to all the 
teachers involved in our education 

programmes, and to all who engaged 
their pupils in this year’s Stephen 
Spender Prize.

This year for the first time we 
enabled teachers to register for the 
Prize, and were thrilled that over 200 
did so – the majority engaging for the 
first time. We sent fortnightly bulle-
tins to all who registered, with virtual 
resources and ideas for bringing 
poetry translation into the classroom. 
It was always a pleasure to receive the 
responses to those newsletters, often 
from teachers trying poetry transla-
tion with their pupils for the first time, 
and surprised by the enthusiastic 
responses and broad appeal to stu-
dents of all backgrounds and abilities. 

We’re delighted to recognise this 
growing collaboration with teachers 
and schools through our new Stephen 

Spender awards for teachers, which 
we introduced last year. The group of 
teachers highlighted here engaged 
huge numbers of their pupils in 
poetry translation, and it is particu-
larly pleasing that a primary school 
teacher is amongst them – reflecting 
the great rise in entries from primary 
schools this year. 

We’re delighted to recognise our 
growing collaboration with teachers 
and schools through our new Stephen 
Spender awards for teachers 

Outstanding 
Teachers 2021
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There are many types  
of poems in the house  
of poetry, and as judges  
we were keen to celebrate 
all types of poetry 
presented to us

The act of communing with a for-
eign country, is, perhaps more than 
ever, a political act; the act of cross-
ing borders to live in the house of 
an established poem and to claim 
it as our own is a moving identifi-
cation of shared humanity. This is a 
grand act of humility, of respect and 
ultimately of love. This is why I love 
translation, that it can remind us of 
a shared aesthetic excellence, that it 
can offer pleasure; the play of trans-
lation is perhaps equal to the play of 
the inception of the original poem. I 
felt the rich experiences of ‘carrying 
over’ while reading the many poems 
submitted to this year’s competition. 

I loved the many traditional 
translations in regular forms, in free 
verse, the concrete poems which took 
on some dazzling shapes, and the 
spoken word poems. There are many 
types of poems in the house of poetry, 
and as judges we were keen to cele-
brate all types of poetry presented to 
us, so long as they read well and show 
a genuine attempt to translate. There 
were so many superb commentaries 

that showed poets grappling with the 
many technical demands facing them, 
and I enjoyed reading how our poets 
tried to evaluate the original poet’s 
intentions as they grappled with the 
act of translation. 

In the Under 14s category, I 
enjoyed the skills of the winner, ‘The 
Temple By The Stars’ for Adeline Goh’s 
superb skills at deploying rhyme and 
rhythm to convey the state of joy. 
It was also good to see a fun visual 
layout. I was similarly impressed by 
Matilda Hardman and Millie Farrell 
for their ability to convince us of the 
created world, and for their clear and 
interesting commentaries.

In the 16-and-under category, I 
loved Iona Mandal’s translation about 
Jesus in Kolkata, where/in which the 
controlled syntax and the momentum 
made for a compelling poem; Steffan 
Nicholas’ translation is an excellent 
choice for these harsh times of ine-
quality where some must sleep in 
cardboard boxes. This moving poem 
uses repetition and fluent line breaks 
as it works up to/towards to its sad 

Judge’s  
Commentary

Daljit Nagra
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conclusion. I enjoyed Maddie Stoll’s 
poem for its topicality as well, and for 
its mood of sorrow and resignation, 
and I loved Karolina Kukhta’s great 
control of form to convey the humour 
about a dog.

In the 18-and-under category, I 
loved the poem about Iran translated 
by Jahan de Bellaigue. It is politically 
charged and reinforced by the clean 
lines which frequently break when 
a unit of sense has been communi-
cated, which helps ensure the irony 
remains hard-hitting. Jasmine Har-
dy’s translation of a Japanese poem 
is good at conveying the hardship of 
rural workers and the commentary 
is helpful in explaining the context. 
Marco Cheung’s translation of the 
Chinese poem about the flower is 
sustained in its pathos for the flow-
ers; considerable work must have 
gone into creating this superb poem 
in English.

In the Open category, I loved 
the winning poem, a concrete poem, 
of all things; this poem reminded 
me that translation should come 

in any and every form, the shape is 
superbly worked and the lines work 
wonderfully, such as the words, ‘the 
shattered glasses’ which are broken 
to great effect into several spaces. 
Similarly, I loved the block form of 
Room, translated by James Garza, the 
claustrophobic shape is relentless yet 
fluent and apt for the psychic journey. 
I loved Christina’s Yardy’s poem about 
the dwarf Dwimble where rhyming 
couplets work to great comic effect. 
Suzannah V. Evans’ ‘Sailors’ is perhaps 
the liveliest poem I came across and 
powerfully dramatizes the sailors at 

sea, manic yet controlled throughout.
Overall, I enjoyed the variety and 

always the illusion that these winning 
poems must have been written in Eng-
lish because they never feel as though 
they are translations, they never let 
the illusion drop. Congratulations to 
our amazing winning poets and to so 
many who just missed out because 
the standard was exceptional.

This is why I love translation, that it 
can remind us of a shared aesthetic 
excellence, that it can offer pleasure;  
the play of translation is perhaps  
equal to the play of the inception  
of the original poem.
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Judge’s  
Commentary
Khairani Barokka

‘The grief forever changed 
into vines overflowing 

with roses’.

It is an assured example 
of poem-as-illustration, 

a real feat to translate well 
on many levels.
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We certainly had our work  
cut out for us as judges, 
choosing from between  
many excellent entries.

As with last year’s competition, it was 
heartening to receive so many sub-
missions in these pandemic times, 
translating from a breadth of lan-
guages, from isiNdebele to Asturian. 
We sincerely thank everyone who 
took the time to submit—we hope 
you all had fun—and your support-
ers, including families and teachers. 
We certainly had our work cut out for 
us as judges, choosing from between 
many excellent entries.

In Open Submissions, our First 
Prize goes to Harry Man’s translation 
of Norwegian Endre Ruset’s Bokmål 
poem, that does justice to the com-
memorated victims of right-wing 
terrorist attacks—‘The grief forever 
changed into vines overflowing with 
roses’. It is an assured example of 
poem-as-illustration, a real feat to 
translate well on many levels. In 
second is James Garza’s translation 
of Kurobe Setsuko’s Japanese poem 
‘Room’, conveying controlled use of 
form befitting subject matter, with 
poignant commentary on how soli-
tude manifested in the poet’s life. A 
take that may well resonate in ours, 
as readers ask ourselves ‘Is there 
anything more ambiguous than a 
room?’. Georgina Collins’ translation 
from the French of Cameroonian 
poet Jean-Claude Awono takes Third, 
a piece that conveys the force of the 
original as performance piece, a for-
midable achievement in evocative 
verse as ‘A name flows / in the blood’. 
Highly Commended in this category 
are Susannah V. Evans’ rendition of 
Tristan Corbière’s French poem into 
‘Sailors’, Robin Munby’s translation of 

Claudia Elena Menéndez Fernández’s 
Asturian, and Antoinette Fawcett’s 
translation from the Dutch of H.H. ter 
Balkt’s ‘The Hares’. We also commend 
three first-time entrants: Christina 
Yardy, Harriet McAlonan, and Arthur 
Allen, translating German, Moroccan, 
and Swedish poets respectively.

In the 18-and-under category, 
Jahan de Bellaigue takes First with 
a brilliant translation from Farsi of 
Forough Farrokhzad’s ‘O Iran, my 
bejewelled land’, a sardonic take on 
‘the chirruping and cuckooing of the 
law’. Jasmine Hardy’s translation from 
Japanese of Kenji Miyazawa’s moving 
‘They are unbeaten by the rain’, an ode 
to farmers ‘triumphant against the 
wind’, comes in second place. Doga 
Acikgun wins Third Prize with a skillful 
translation of Nâzım Hikmet’s Turkish 
poem ‘Last Will’, with instructions ‘if 
I should die before our liberation’. 
Highly Commended: Marco Cheung’s 
translation of Cao Xueqin’s ‘Funeral 
of the Flower’, Lilia Foster’s trans-
lation of Nicolás Guillén’s poetry in 
Spanish, and Chloe O’Connor’s trans-
lation from Mandarin of Chen Cang’s 
‘Talking’.

Winning poems in the 
16-and-under category are, from first 
to third: Maddie Stoll’s translation of 
Fatima Boutouch’s Italian poetry per-
formance on Italia’s Got Talent, an 
emotional piece that touched us all, 
‘hoping for an opportunity / that sur-
passes the language / with which we 
speak’; Steffan Nicholas’s translation 
from Iwan Llwyd’s Welsh, success-
fully relaying, as Nicholas says, ‘the 
threat to the language as well as 
to the people’ in ‘Instant Houses’; 
Iona Mandal’s translation of Niren-
dranath Chakraborty’s Bengali poem 

‘Kolkata’s Jesus’ comes in Third, a 
well-drawn ‘motionless image on an 
artist’s easel’. Sarah McLaren, Rosie 
Evans, and Karolina Kukhta are all 
Highly Commended, for a translation 
from the Spanish of César Vallejo’s 
‘Masses’, a translation of the Span-
ish of Elizabeth Pérez Tzintzún’s 
‘Folksinger’, and a translation from 
Russian of Sergei Yesenin’s ‘Kachal-
ov’s Dog’, respectively.

Finally, in the 14-and-under cate-
gory, we award First Prize to first-time 
entrant Adeline Goh’s accomplished 
translation of Li Bai’s Chinese ‘The 
Temple By The Stars’, describing ‘A 
temple which can be seen across the 
lands’. Second goes to Matilda Hard-
man’s translation of August Heinrich 
Hoffmann von Fallersleben’s German, 
delighting us ‘with song and sound’. 
And Third Prize is awarded to Millie 
Farrell’s translation of Christian Ber-
nard’s ‘A.A.’, in its imaginary of light 
that ‘extinguishes the twilight’. These 
three stand out for tackling oft-trans-
lated poets; it is difficult to make a 
translation of one stand out, but they 
have done so. Highly Commended: 
Mia Harris, for a translation from the 
French of Guillaume Apollinaire’s ‘In 
a pit like a bear’; Katrina Fong, for a 
translation of Zhou Dunyi’s ancient 
Chinese poem ‘To Love the Lotus’; and 
E. Karakullukcu for translating Cahit 
Sıtkı Tarancı’s Turkish poem ‘Spring’s 
Idleness’.

Congratulations to all, and long 
live poetry in translation! 

…it was heartening to receive 
so many submissions in these 
pandemic times, translating 
from a breadth of languages, 
from isiNdebele to Asturian.
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Reading the entries for this 
year’s prize expanded my 
literary horizons; these 
translations introduced  
me to the work of poets 
from Israel, India, Slovenia 
and more.

You could say that reading a thou-
sand poems in five weeks is a bit like 
drinking from a fire hose: consuming 
something good for you (even vital 
for survival) but in such vast quantity 
that you begin to wonder how much 
of a good thing is too much. Happily, 
this year’s submissions to the Stephen 
Spender Prize for poetry in translation 
provided ample gifts for lovers of the 
written word. It was also heartening 
to read the work of so many people—
especially youth—who are inspired to 
render words that move them into the 
English language. 

I, in turn, was inspired by these 
translations—among them, Robin 
Munby’s innovative and playful trans-
lation from Asturian of the poem 
‘Fálala’ in the Open category, urging 
Spaniards who speak that language 
to keep it alive. Many other so-called 
“minority” languages were repre-
sented among the submissions, and 
we judges were all pleased to be able 
to count the translation of a Welsh 
poem—Steffan Nicholas’s rendition 
of Iwan Llwyd’s ‘Instant Houses’—
among this year’s winners in the 
16-and-under category. 

Reading the entries for this 
year’s prize expanded my literary 
horizons; these translations intro-
duced me to the work of poets from 

Israel, India, Slovenia and more. I 
was especially moved by the work 
of Arthur Allen, a first-time entrant 
in the open category, whose transla-
tion of “I have barely had time to build 
your name” by a little-known Swedish 
poet—Marie Wine, who also worked 
as a translator—made me want to 
read more of her considerable body 
of work. 

Poetry is one of the oldest forms 
of human creative expression, pre-
dating written literature according to 
some scholars, and I was particularly 
pleased that in this year’s group of 
winners there were several spoken 
word entries, including the impres-
sive “25th October 1994 – Modena” by 
young Italian poet Fatima Bouhtouch. 
Watching the YouTube video of her 
performance of this poem on Italia’s 
Got Talent inspired one of this year’s 
16-and-under winners to translate the 
poem into English. Another standout 
was Georgina Collins’ translation of 
Cameroonian performance poet Jean-
Claude Awono’s “A name is sewn into 
the flesh” from the open category. 

In many cultures today poetry 
remains a dominant form of literary 
expression, much more a part of daily 
discourse than it is in the Anglophone 
sphere; this phenomenon is perhaps 
reflected in the number of winning 

Judge’s  
Commentary
Samantha Schnee
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entries translated from Turkish, Man-
darin, and Farsi. I was also impressed 
by the number of young classics 
scholars who submitted entries, 
many of which featured complicated 
and clever rhyming solutions; one 
playful translation of Theocritus from 
the Ancient Greek, which received a 
citation in the 18-and-under category, 
is especially remarkable.

Reading this year’s submissions 
confirmed to me that although we 
may be—in the words of Fatima Bou-
htouch, as translated into English by 
Maddie Stoll—“grieving for a world 
that no longer knows how to love” 
the world is certainly full of those 
who love poetry, whether they write 
their own work, translate the work of 
others, or simply love the experience 
of reading it. 

…this year’s submissions to 
the Stephen Spender Prize for 
poetry in translation provided 
ample gifts for lovers of the 
written word. It was also 
heartening to read the work 
of so many people—especially 
youth—who are inspired to 
render words that move them 
into the English language. 



For Poetry in  
Translation  
2021


